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The Play 

While on a holiday cruise to celebrate their twentieth wedding anniversary, suburban couple 

Peter and Debbie Lindel encounter the brash and formidable Elsa, a Trump-supporting widow 

from Denver. They pursue the sort of ephemeral friendship that invariably ends once the 

vacation is over. Nevertheless, contact details are exchanged and no sooner do the couple 

return home than they are bombarded with emails from a persistent Elsa who promptly 

invites herself to stay with them and their two teenage children. 

Shortly before Elsa’s arrival, Debbie discovers some alarming information about her online. It 

seems that their guest is suspected of being a serial killer and responsible for the deaths of six 

people, including two husbands. What ensues centres on their attempts to get rid of their 

unwanted guest while struggling with the politeness and social obligation that prevents them 

from asking her to leave. To complicate matters, Elsa’s presence has a positive influence on 

the couple’s truculent teenagers, turning them from angry and apathetic to delightful and 

industrious. As Peter and Debbie’s anxiety grows, so too does the ridiculousness of their 

predicament. By the time Elsa leaves after a week’s stay, it has become clear that too much 

beating around the bush has led to unintended but disastrous consequences. 

Casting 

Number of characters:7 (4 M, 3 F) 

Peter (40s/early 50s): Angry at almost anything in the world; in fact, he reads news articles 

(especially about politics) to intentionally make himself angry. Perhaps it is not surprising that 

he suffers from high blood pressure. He is neurotic and bewildered and seems incapable of 

being impolite. Situations arise which cause Peter both awkwardness and embarrassment. He 

can swiftly and effortlessly move from calmness and passivity to panic and anxiety. He is 

indecisive, a ditherer burdened by his extreme politeness and good manners. Neither he nor 

Debbie can bring themselves to ask Elsa to leave, having invited into their home somebody 

they know very little about. 

Debbie (40s/early 50s): Although like her husband she cannot bear to be impolite, she is also 

more grounded than him. She is more level-headed and more organised. She has the measure 

of Peter and repeatedly tries to get through to him, especially after she uncovers the worrying 

information about Elsa. She is the one who has to deal with her belligerent offspring. She is 

more aware than Peter of her politeness but remains desperate not to be confrontational. 
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Elsa (late 50s/ 60s): A distinctly larger-than-life personality whose directness is at odds with 

Peter and Debbie’s politeness and restraint. She is sly, mischievous, brash, vulgar, eccentric, 

grotesque and a proud Trump supporter. She is also charming and needs to be believable to 

convince the audience that she is not a murderer (nothing has been proved in this respect, 

due to insufficient evidence) To the bafflement of her hosts, Elsa becomes a Mary Poppins 

figure by instilling a positive outlook into the Lindel’s teenagers. As Debbie remarks, “She’s the 

killer who came to stay – and every day she’s improving our lives.” 

The Neighbour (60s): A nosey neighbourhood busybody. He is dull, gloomy in countenance, 

amiable but tedious and nobody in the Lindel household seem to know his name, despite the 

fact they have been neighbours for 10 years. Peter finds him irksome, especially in the matter 

of a crumbling garden wall between their properties. He is the quintessential bore next door. 

Alex (late teens/early 20s): Moody, serious, passive, laid back, a bit grungy and someone who 

shows little emotion. He is introduced thus: “Everything he says is like an announcement.” 

Both he and Rosie hit it off with Elsa and are transformed from apathetic and grumpy to 

delightful and industrious. 

Rosie (late teens/early 20s): In Rosie’s world, everything is unfair. She is brooding and sullen, 

full of righteous indignation. She clearly likes to eavesdrop but is frustrated time and again at 

being excluded from her parent’s conversations. She is turned into a charming young woman 

with Elsa’s help. 

PC Junkin (30s/40s):  Good-natured and approachable but a bit slow on the uptake. Largely 

untroubled by events, he takes things at a slow, leisurely pace, including his investigation. 

Rehearsals 

Rehearsals will begin early September and take place on Monday, Tuesday, and Thursday 

evenings. As we move closer to performance there will likely be Sunday afternoon sessions 

introduced as well.  

Auditions 

Auditions will take place on Saturday 1st August. They will take the form of pair and small 

group text-based auditions with a focus on key scenes from the play. Please contact the 

director with a completed audition form to book in.  

*Please note 22nd – 25th November where we will be doing tech and dress runs as well as show 

dates are non-negotiable. If you cannot make these dates, you will not be able to participate 

in the production.  

 

 

 


